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What would you do?: Using an American reality TV show to teach critical thinking
in secondary and post secondary education.

Ken Wing Poon (KPR SERAER 5 25740
Naoko Kaneda Poon  (Fi#[ &1 K% « F)

A common observation among educators in Japan is that Japanese students have difficulty in
expressing their own opinion when it differs from their peers. Because of the hierarchical nature of
the Japanese educational system, where questioning a teacher’s opinion is looked down upon,
students may tend to suppress their own curiosity and opinion. Another concern among educators is
the students’ lack of awareness of real-world problems and differences in cultures that exist in and
out of Japan. This lack of exposure can create difficulties for them if they encounter such situations.
The objective of this report is to expose students to different backgrounds, cultures, situations, and
real-world problems that they may be sheltered from. It also aims to help them explore and develop
their own opinions on them.

Several lessons were developed and implemented in both the high school and university level to



address these problems. First, students are encouraged to voice their opinion, regardless of whether it
is the accepted idea or not. They then learn the basics of creating a debate by putting their opinions
and the reason for their belief into words. Next, they learn how to support their opinions using
examples from their own personal experiences or from common knowledge. They practice these
debate structures using a variety of topics, ranging from problems in their school life (The school
day should begin at 10 AM, instead of 8:30 AM) to real-world problems (There should there be
male-only train cars).

After learning the basic debate structure, the students watched an American television program
called “What Would You Do?” (known as WWYD from hereafter). This show focuses on real people
encountering reenactments of real-life problems from bullying in school and the workplace; to
sexual harassment; and even discrimination against minorities, homosexuals, transgenders, the
homeless, and the mentally challenged. The victim and aggressor in the show are both actors, while
the bystanders are normal people who are unaware that they are being filmed through hidden
cameras. The program focuses on how these people deal with the situation, whether the outcome is
good or bad.

Prior to watching the show, students are given a brief introduction to the problem at hand. For
instance, before watching an episode of WWYD in which a homeless man is denied service at a
restaurant, the students are asked about their own experiences with homeless people, for example,
what their opinion of them is, how often do they see them in their daily lives, and what they would
do if a homeless person were seated next to them in a restaurant. After watching the segment,
students are given topics related to what they’ve seen and conduct debates with each other.

Through this report, students are exposed to cultures, backgrounds, and situations that they may
have never known about. It is hoped that students begin to open their minds to topics or problems
that they may have given little thought to, and that they can develop their own opinions and beliefs
about them.
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Using authentic media to develop interactional speaking skills

John Campbell-Larsen (FLH 40+ K52)

Although speaking is included as just one of the four language skills, its importance and centrality
in human communication systems can hardly be overstated. In essence, language is speaking. This
observation leads us to a further refinement concerning human language, which is that there are
many genres of speaking. The primary speaking genre is not interview, role play, presentation or any
of the other staples of ‘speaking’ courses offered in institutional education programs but mundane
multi-party interactions conducted mainly for proposes of creating and maintaining social relations,
i.e. conversation.

It is not assumed that learners who take genre specific writing classes will necessarily be able to

transfer the their skills to other genres. Students taking an academic writing course will not be



deemed capable of writing poetry. The case with speaking is less clear with an underlying
assumption that speaking is speaking and that the ability to deliver a presentation or pass an
interview test indicates an underlying ability to engage in conversation. This is not the case.

Despite being the primary genre of speaking, the actual processes of conversation are largely
invisible to non-specialists. Features of conversation such as use of discourse markers, backchannels,
vague category markers, agreement by upgrade, self-initiated self-repair, phatic questioning and the
like are not well understood by learners and these items are usually not present, or only marginally
S0, in many teaching materials and language syllabi.

This presentation will show how on-line resources can be utilized to raise awareness of these
language items. The presenter will show clips from YouTube videos that demonstrate the ways in
which speakers in spontaneous spoken interactions construct their turns and co-create meaning,
using the kinds of language referred to above. The data will refer to both L1 and L2 data. The
presenter will also refer to videos featuring scripted interactions in L1 and L2 to highlight the ways
in which these interactions differ from spontaneous interactions and raise awareness in learners of
the nature of natural spoken language. The presenter will conclude with some classroom activities
that move learners from awareness towards use of the items thus enabling them to participate in the
central, but often neglected, use of language, conversation.



